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URELY the editor has no eall to 
be conceited! We expend our.mid- 
night oil and our good _ brain 
energy, and we think we have 
written something that will make 
an impression. And lo! Immedi- 
ately after the issue of the maga- 
zine we have one, two, three letters 
showing that some worthy sub- 
scriber has hastily run over the 
pages, looking for some special type of design for china, 
and, not finding it, has decided that there is nothing in the 
Magazine for china decorators. And what is more cruel, she 
has not read one word of our carefully prepared peroration, 
in which we explain that Keramic Studio, while going more 
into the field of general design, still publishes nothing that 
cannot, either in principle or practice, be applied to ceramic 
decoration. Even the articles on designing simple gowns, 
in the February and March numbers, would furnish an idea 
or two which might perhaps be of benefit to one subscriber, 
who wittily compares the illustrations to the “pink sheet” 
given away with a purchase at the Department Store pat- 
tern counter. 

It is a’strange phase of the ceramic mind, that it so fre- 
quently balks at any effort to instill a wider culture in 
things artistic, and insists on all its thinking being done for 
it, to the least detail. However, we do not despair, for we 
receive four or more letters of commendation to every one 
that complains that the entire Magazine has not been made 
up of the particular thing in which the disgruntled one is 
interested. We are truly grieved when anyone is dissatis- 
fied, but we realize that it is not possible for a child in the 
kindergarten to appreciate the beauties of English litera- 
ture. And we also appreciate that not every one can think 
for himself. 

However, for those good friends of Keramic Studio, who 
do read the editor’s effusions, we would repeat again that 
they will find it worth while to read the text of the various 
articles on designing for special purposes, and they will find 
there much food for thought which should develop in them 
the ability to adapt any type of design to the purpose they 
have in mind. 


The article on Painted Furniture by Mr. Heckman fur- 
nishes a good example of what a china decorator , could 
find in the way of suggestion. The motifs used in decora- 
tion could be used almost without alteration on china, in 
combination with nicely considered bands and lines. And 
vice versa the painter of furniture could find many attract- 
ive motifs in the designs given especially for china, for 
instance, the Dream Boat motif. The designer of embroid- 
ery could find inspiration in the china plate of Mrs. Frazee, 
and the china decorator again could find many attractive 
motifs in the cross-stitch designs in Miss Riggins’ article, 
with just a little exertion of the imagination in arranging 
color schemes, &c., and so on through all the pages of 
Keramic Studio. We hardly need explain this to those who 


do read the editor’s notes. Unfortunately those to whom 
these suggestions might be worth while, will not read them, 
but will throw the Magazine out the window because there 
are no nice little bunches of rose buds and for-get-me-nots 
with dear little scroll borders. They will not believe that 
“the world do move’’, and if they did, they would strenu- 
ously resist the inevitable evolution 

x 

Miss Marie Riggins, of Los Angeles, whose article on 

cross-stitch we give in this number and who is one of our 
younger successful art teachers of the West, will give us 
another article showing the application of the motifs to 
dresses, blouses, sashes, pillow covers, &¢., and also other 
contributions of great value to the general craftworker and 
China Decorator, 

x 

The color supplements in the July-August and December 

numbers of Keramic Studio for 1919 were published with- 
out the name of the designer which had been lost. These 
two interesting studies for a bird design and a decorative 
vase panel were by Mrs. W. P. Kelley of Riverside, Calif., 
from whom we hope to have more contributions. 

Ox 


A third and a fourth series of Study-Hours for Practica] 
Workers will be given by Miss Grace Cornell at the Metropol- 
itan Museum of Fine Art on ten Fridays, March 5 to May 7, at 
10 a. m. and on ten Sundays, March 7 to May 9, at 2:30 p. m. 

Ox 

Mr. Heckman regrets that some of the photographs 
of interesting painted furniture he hoped to have had for 
this article were not ready but they will be published 
later with their treatments. 


THE USE OF THE COLOR SUPPLEMENT 
Albert W. Heckman 

ESIGN in landscape painting and design in china de- 

coration are in many respects the same. One is the 
thoughtful arrangement of certain elements such as the sky, 
land, hills and trees in a given space and the other is the 
orderly arrangement of a motif, an idea or a symbol to a 
piece of porcelain or pottery. The china painter often uses 
the same motifs the decorative landscape painter uses but 
he handles them in a different way, for, as we have dis- 
cussed from time to time, the medium of expression gov- 
erns the treatment of a motif. So it is that in planning, 
from the color supplement a design to be done in dusted 
colors we use simple, flat masses or tones and in making a 
design for a clay tile which is to be decorated in enamels we 
often use heavy black outlines which are a means of pre- 
venting the different enamelled parts from flowing together. 
In making other designs such as those suggested for a bowl, 
a box cover, a pierced pendant or a glass water bottle we 
think of the specific applications and plan our designs ac- 
cordingly. Other applications of the Dream Boat could be 
made to batik, gesso and embroidery and in making these 
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DREAM BOAT, OUTLINE DRAWING FOR CIRCULAR TILE 


we would also keep in mind the possibilities and the limita- 
tions of each of these crafts. 

We soon learn to make our designs conform to the treat- 
ment, for application necessitates that, but we are slow to 
learn how to make the most of a given motif. There is 
no reason why we should not take any liberties we choose 
to make use of in dealing with any of these things which 
Keramic Studio has to offer for they are ours to do 
with as we please. Wecan use a motif as it is or we may 
change it to suit our conveniences. We can use the whole 
of the landscape design which is published this month or 
we can take only a part of it and develop that. Wecan use 
the color scheme as it is or that too can be changed. 

The vase on page 201 is an example in which the motif 
has been used practically as it is in the supplement, save 
that a few trees were added and the ground line was made 
continuous around the circular vase. To apply this design 
trace it on the vase and go over the tracings with a line of 
gray and fire. This will fix it so you will not lose it in 
dusting. With Fry’s Special Oil for Dusting and colors 
which correspond to those in the supplement proceed to 
build up.the design. Oil in the tree forms, starting with 
the smallest and bluest and dust with blues which vary from 
a Banding Blue plus Glaze for Blue to a Gray Blue and 
Water Blue. Add Dark Blue and Shading Green for the 
darkest trees and ground. Near the water’s edge on th» 


ground add touches of Purple-Black and Ruby. The boat 
is Cameo, Mode and Ruby. The water is Bright Green plus 
Glaze for Green, Water Green No. 1, Water Green No. 2 
and Empire Green. The sky should be more of an emerald 
green near the horizon than it is in the print and a little 
darker at the top. Drag some of the sky color over the 
edges of the trees so as to prevent any hard edges. 

The screen design as suggested by the drawing on page 
204 is another example in which the whole motif has been 
used. On a large screen this landscape arrangement may 
be applied with very good effect, provided it is quite in tone 
and flat in treatment. Ordinary oil paints if mixed with 
turpentine or the so-called decorative colors which come in 
large tubes and which dry with a flat finish are appropriate 
in texture. <A local carpenter can be called upon to build 
the screen which should be simple in design and construc- 
tion. Ordinary sketching canvas makes a good covering 
but something better is desired 'a heavy absorbent canvas 
should be used. In carrying out the design outlines may or 
may not be used. They often help to give a decorative effect 
but they should be used with discretion, that is, they should 
not be obtrusive or jump out from the design as they do in 
many stained glass window designs of today. If the color 
scheme of blues and greens is followed the framework and 
the back of the screen should be dark blue. If the scheme 
is changed, as it might be, for instance, to one of light yel- 
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low, orange, red and gray, the woodwork and back of the 
screen could be a neutral gray. In this scheme the whole 
thing should be raised in value but still kept closely related 
throughout. That is, the darkest tones might be middle 
value and the lightest ones a very little above this in the 
scale. On a background of sky and water which varies in 
color from a grayed Lemon Yellow to Cadmium Yellow 
Medium and Cadmium Deep the trees could be painted in 
with Grays which vary from light cool ones to darker and 
warmer ones. For the orange and red, which are needed to 
complete this scheme, use Cadmium Orange and Vermillion 
and reserve these touches for the Boat and darker places 
along the shore line. The whole charm of this scheme, like 
any in which a great deal of gray is used depends very much 
on the quality of gray that is used. Avoid muddy grays by 
mixing them with pure colors such as reds, blues, greens and 
vellows with white paint and not blacks or browns. Avoid 
too having them all warm in tone. 

The plate design on page 203 is hard and uninteresting 
in comparison with a finished plate of this design when 
done in pinks, gray, light blue-gray-green and green-gold 
The design on the sail is in gray, pink and green-gold, the 
boat is gray with touches of Green-gold on shields and 


masts, the water is Water-Green No. 1 and green-gold. The 
rest of the design, the lines around the motif and plate are 
in Water-Green and Green-Gold. 

The suggestions offered on page 203 for a lustre bow] 
and a glass water bottle design may be developed by using 
the border at the top of the page. The lustres used in the 
bowl are Copper, Orange and Yellow Brown. Gold may be 
used with this scheme too, if one cares for it. The water 
bottle design is for two colors only—blue and green. For 
suggestions as to the treatment and application of this motif 
to wooden box covers see the color supplement and its 
treatment in the January 1920 issue of Keramic Studio 
In adapting this idea of the Dream Boat to a cover an ar- 
rangement in which the boat predominates could be used or 
a tracing of the circular tile design on page 200 in which 
more of the motif appears might be used. Like the screen 
this could be carried out in a scheme of yellow, orange, red 
and gray, but it need not necessarily be hight in value on 
the box. 

To carry out the tile designs on pages 200 and 202 prepare 


“a mixture of clear glaze by adding 164 parts of Lead, 82 


parts of Stone and 22 parts of Flint and then to one part 
of this mixture add one part of Black Oxide of Copper. To 


DREAM BOAT, OUTLINE DRAWING FOR 6-INCH TILE 
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enamels 
See Yan." 29 issue. 


—ALBERT yw, HECKMAN 


DREAM BOAT APPLICATIONS 
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DREAM BOAT DESIGN FOR A SCREEN 
make this usable add about the same amount of ordinary SEDJI BOWL AND PLATE (Page 205) 
glue and glycerine that you add of enamel medium and tur- 2 D 
pentine to china enamels. With this mixture which should vance Day 
be the consistency of thick cream go over all the outlines. N the Sedji ware of the lighter green variety, carry out 
Fill in the spaces in the design with enamels for pottery this design in brilliant blue and creamy white enamel. 


which may be had from any dealer of ceramic materials. All the dark parts of the design, as represented in the draw- 
Here too, the color scheme of blues and greens may be fol- ing, are Blue enamel. The flowers are white to which has 
lowed or one of yellows and reds may be used. been added very little Yellow. 


CUP AND SAUCER—-FRANCIS DAY 


Use same treatment as for Sedji Bowl and Plate 
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SEDJI BOWL AND PLATE—FRANCIS DAY ; (Treatment page 204) 
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WOODBINE—HENRIETTA B. PAIST 


Leaves, light Autumn tints. Berries, blue black. Stems brown. Background, dull neutral yellow. 
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CROSS STITCH IN EMBROIDERIES 
Marie Riggins 

RT Needle Craft among our American women has not 
kept pace .in these recent. years with other lines of 
Craftsmanship and in many cases has lost the art and the 
craftsmanship that our European ancestors gave it. 
American haste has been to blame in a great part and our 
shops reflect this general attitude of mind by decorating our 
clothes and home furnishings with ‘“‘a touch of embroidery”’ 
whose small motifs, brilliant in color, show little or no at- 
tempt at arrangement or design and can be duplicated in 
a few hours. Our textiles are improving because men and 
women are giving infinite time and study to their designing 
and continually turning to the old masterpieces for inspir- 
ation and an understanding of fine arrangement and 
spacing. There is an equal inspiration to be found in the 
embroideries produced by the women of central and south- 
ern Europe during the past centuries and these are access- 
ible in our museums and books on Peasant Art. How these 
needle workers accomplished these splendid things without 
a conscientious study of the principles of design would be a 
source of wonder if we did not know that the fteedle was 
continually in their hands and during many generations 
they worked, played and dreamed with a tireless patience 
and keen sensitiveness to color and form. The stitchery of 
these European artists was extremely simple, very often 
consisting of the cross stitch combined with the simple out- 
line stitch, or, as in many of their pillow covers, the cross 


stitch alone, This very simplicity of stitch made the 


workers’ problem one of design and color. 

Cross stitch as we see it to-day in our modern embroider- 
ies is an open stitch used more often for small patterns and 
as an outline stitch. It is noted for its speed, and for this 
reason has fallen into discredit in the art of stitchery along 
with the lazy daisy. Perhaps the fact that our English 
ancestors often taught their children to sew by giving them 


a Sampler to work in cross stitch has been responsible for 
placing the cross stitch in the kindergarten of embroidery. 
The cross stitch in the central European embroideries is a 
compact square so closely placed to the adjoining stitches 
that it gives the solidity of weaving. The angularity of the 
stitch makes it peculiarly adapted to designs which have 
both great solidity and massing of color and at the same 
time a fine delicacy of edges. When completed the design, 
as in hand woven fabrics, becomes an inherent part of the 
fabric upon which it is made. 

The fabric most used in England for cross stitch em- 
broidery was canvas, as its thickness was especially 
adapted to tea cloths, but the’ Hungarians and Bohemians 
used a coarse linen or cotton crash for their embroidered 
pillows and curtains and a very finely woven cotton or silk 
for dress or robe. The yellow gray of the coarse crashes 
gives a warm richness of background and the European 
women appreciated the effect this had upon the bright 
glowing designs they were fond of working and must also 
have realized that as the colors faded with use they would 
not lose their value but give a greater richness of tone. 
White cotton cloth was most often embroidered in black, 
dark blue and white and made info the simple summer dress 
or robe, simple as to the fashion of its making, but elaborate 
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in its embroidery design. Many of these elaborate peasant 

costumes are full of color and, although a great variety of Seliarebrerones srapsretiaaee axririt 

colors are used, they achieve’ a harmony through intensity, Sor 

and the brilliancy of their patterns is far from what we , Sisveuevensusientueeneaecs ate | 


‘might term as gaudy. Their reds and yellows are pure 
turkey reds and lemon yellows, their blues old blues, their 
purples rich and warm. We enjoy them because these 
women combined in their art a childlike gaiety of color with 


i a feeling for fine design in a naive, delightful way. 
The motifs on page 209 are from Hungarian and Turkish 
all-over pillow cover designs. The one shown at the top of rehevensweteuein erevevansuaneiensieues 


+ 


the page is embroidered on a coarse linen in red purple | 
and blue purple, with lemon yellow, olive green and orange 
in the border figures. The figures in the center of the page 
are much simpler in pattern, the one on the left worked in 
terra cotta shade and the Turkish design on the right 
alternating turkey red with olive green in the large 
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HUNGARIAN CROSS STITCH 
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HUNGARIAN AND TURKISH CROSS STITCH 
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HUNGARIAN 


medallions and turkey red with old blue for the smaller 
ones. Those at the bottom of the page are in old blue and 
can be very effectively worked on such material as our 
coarse kitchen toweling. 

The Hungarian designs on page 208 might be appropri- 
ately applied to hat bands, girdles and vest trimmings and 
whether embroidered on pongee or a bright colored ribbon 
would still be most effective in their own gay reds and yel- 
lows with old blue and black. In our awakening love for 
bright colors, which has been refiected in our blouses and 
embroidered ribbons, hats and bags during the last few 
years, we are often very thoughtless and daring in our color 


combinations, combining colors from old Persian tapestries 
with Chinese greens and blues to a bewildering extent in an 
attempt to get something new. The simplicity and purity 
of the color plans of these peasant embroideries has the 
bloom of a bouquet of spring flowers and gives the brilliancy 
of coloring we are searching for in a simple direct way. 

The border patterns illustrated in the photographs on 
pages 207 and 208 show the application of the 
leaf motif to cross stitch and illustrate the great delicacy 
of edges gained by the stitch itself. These borders are 
rich in the variety of motifs they contain which could be 
applied to scarf, towel or curtain borders. In the border 
of the deer on page 201, the motif is forceful and delicate, 
and, whether used for table cover, curtains or spread would 
always be valuable. 

These embroideries have been shown not only for their 
splendid designs but because few of our American needle- 
workers have access to them. If we might follow the ex- 
ample of the textile designer and study the splendid pieces 
masters of design have placed in museums for our inspira- 
tion, American embroideries would become equally fine. 
With a stitch as simple as the cross stitch and pure color we 
can make a beginning and “carry on.” 
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FULL SIZE SECTION OF BORDER OF WAFER BOX 
LARGE WAFER BOX Violets. The dark in the large symbolic fruit in center may : 
Mrs. A. A. Frazee be of a Crimson Red of same value as subordinate colors. x 
HE darks should be painted in three or four rich colors The lights or accents in study should be in bright, happy 
of the same value, would suggest these colors to be colors, such as Orange, Mustard Yellow, touches of Coral, 
Blue and Violet predominating with some distribution of a &c. Be sparing of your Coral, use the colors most available 
Green that is cool and of same value as the Blues and '° get results. 


WAFER BOX-—MRS. A. A. FRAZEE 
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DECORATING FURNITURE 
Albert W. Heckman 
HE china painter can turn a hand to decorating furni- 
ture, if necessary, and profit by it. Old or new chairs, 
tables, beds or cupboards, commonplace and uninteresting 
in themselves, are often full of possibilities for transforma- 
tion into beautiful things. Many of us are willing to spend 
no end of time to make the dishes for our table service beau- 
tiful, but beautiful dishes like other fine things call for 
consistent environment. When this environment in the 
way of appropriate and harmonious furniture is not obtain- 
able perhaps there may be a china painter who is not only 
willing but eager to make a fitting background for her 
wares by decorating her own, or her client’s furniture. 
A room may be cheerful or gloomy, interesting or stupid, 
inviting or repelling according to the furniture that is in 
it. What is more depressing than the old hair-cloth covered 
furniture of a generation or two ago and what is more 
stupid than much of the over varnished, highly polished, 
shiny furniture that floods the market today. Yet what is 
more cheerful or more inviting on a bright morning than 
a breakfast room in bright colors? We are becoming 
more inquisitive and daring with the use of color in our 
homes as evidenced by the experiments we are making with 
it and also the growing demand for painted furniture. The 
photographs which are reproduced here through the cour- 
tesy of the Danersk Company of New York are representa- 
tive of a type which is sought after by discriminating buyers. 
In painting furniture many old pieces which are seeming- as, for instance, an arrangement for a bonbonniere, hold 
ly hopeless may be stripped of their imitation carvings and _ true in planning one for a lingerie box and the technique of | 
done over. Also many of the ordinary inexpensive new floating vitrifiable color from the tip of one’s brush is | 
things which are passably good in design may be done over practically the same in putting enamel on a piece of fur- 
cig with enamel and given a coat of individuality, as it were. niture. 
= Decorating furniture does not necessarily imply that it The kind of furniture that is to be decorated, where it 
| be adorned with designs. It may simply be given a coat is to be used and who it is for determines largely, of course, 
of color without any further decoration and this is often ad- how it should be painted. One might have a bedroom on 
visable where it is to be used with figured coverings or the sunny side of a house where a cool gray is appropriate, 


hangings. On the other hand, its beauty may be increased 
a hundred-fold by the skillful use of a motif painted on. 
This may be a very simple conventional design, it may be an 
all-over pattern or it may even be a somewhat naturalistic 
arrangement. In any case one should have a carefully 
thought out color scheme or design. In planning this pre- 
liminary scheme do it on paper and use only the best paints 
which correspond to the enamels to be used. 

The principles that one follows in planning a design, such 


or, in a room with a northern exposure where a warm color 
is to be preferred, one might use a deep ivory color. Ina 
summer cottage painted furniture of the informal peasant 
type is excellent, while the more formal kinds, such as those 
illustrated in the photographs here are appropriate in a 
town house or apartment. 

What color scheme should be used depends on the prefer- 
ences of the individual person. Some people like blue par- 
ticularly, others prefer yellow or perhaps red and some 
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prefer delicate pink, while others have an aversion to it. 
Generally speaking, children respond to intense colors and 
grown-ups prefer quieter and grayed ones. The motif, like 
the color, is dependent upon the individual person and upon 
the particular piece of furniture it is to adorn. In the back 
files of Keramic Studio one can find innumerable mo- 
tifs which will fit anything from a porch to a nursery table 
—all that is needed is new application. A plate design can 


easily be made to fit a table top, medallions can be used on 
the side of boxes and on the ends of beds. A motif from 
a child’s milk mug may be exactly the thing for a box for 
toys, and a tile design may be just the thing for a panel. 
All these things may be worked out in arrangement and 
color on sketches. 

The designs at the bottom of page 213 are all in medium 
value, cool, gray, ivory and a warm gray green. The back- 
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ground of the panel is deep ivory and the all-over leaf pat- 
tern is gray green. The rest of the design is cool gray. 
This is intended for a room in which hangings of green and 
ivory are used. The bed, table and lingerie chest on page 
212 are in dark blue, with medallions in black and brilliant 
colors, among which are vermillion, orange, yellow, yellow- 
green and blue-green. The line across the top of the bed 
and on the box and table is vermillion red. For sugges- 
tions as to the grouping of these bright colors into har- 
monies see the color supplement of the January 1920 Ker- 
amic Studio. 

To prepare furniture for painting go over it first with a 
Paint and Varnish Remover. Devoe’s is good and it may be 
be purchased at any hardware store. Strip off any imita- 
tion wood carvings which are as a rule glued on and which 
are often unnecessary. After this has been done wash the 
piece of furniture well and let it dry thoroughly and then 
give it a good rubbing with fine sand paper. 

If the furniture is to be enameled a light color it is ad- 
visable to first give it a coat of flat white paint. If it is 
to be enameled a dark color, as for instance, the dark blue 
design on page 212, it first can be given a coat of 
intense bright blue over which the darker blue enamel is 
put. When an enamel is put over a bright color in this 
way it has depth and brilliancy which is otherwise impossi- 
ble to get. 

There are a great many different colors in the ready pre- 
pared enamels for interior painting to be had on the market. 
Consult any local dealer in paints and he will advise you 
as to the best obtainable and also the covering capacity of 
a given amount. If one cannot find the particular color one 
wants, especially in the lighter tints, one can use tube oil 


colors with white or light colored enamels to get the par- 
ticular color required. For instance, a deep ivory may be 
made by mixing yellow ochre oil paint with a cream colored 
enamel and if one wishes to imitate the aged appearance 
of old ivory enamels a little yellow ochre paint mixed with 
turpentine can be rubbed into the places where the fur- 
niture is put together and into the recesses of the carvings 
if there is any. 

Where more than one coat of paint or enamel is used 
the first should be thinner than the others and it should be 
allowed to dry before others are put on. It should always 
be rubbed on well and in painting a large piece of furniture 
one should start at the top and paint downwards. To take 
away the shiny appearance which is often objectionable 
rub down the enamel when it is very dry with water and 
fine powdered pumice stone. The shiny appearance may be 
avoided also by using a mixture of one part flat paint with 
one part enamel. This gives the so-called eggshell finish. 

One’s experience in handling ceramic enamels is suffi- 
cient to warrant excellent results in the application of a 
motif, if a motif is used. 

The design may be stencilled on, as many are, but sten- 
cilled designs on furniture are more commonplace and less 
interesting than those which are painted or floated on. 
China painters of all craftsmen ought to do this work well, 
for the brush is simply dipped in enamel paint as in china 
painting and then the color is floated on the furniture with- 
out letting the brush touch the wood any more than possi- 
ble. Lay the furniture so that the surface to be painted 
is horizontal and then when the design is painted let it dry 
in this position. 
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SERVICE PLATE—W. K. TITZE 


BEGINNERS’ CORNER 
WALTER K. TITZE - - - - - Assistant Editor 


GOLD AND ITS APPLICATION 


HE beginner finds a great deal of trouble with gold. 

One reason is that, because it appears more expensive 
than other china materials, the beginner uses it sparingly. 
Having worked in a commercial studio for a number of 
years, during my early study of china decorating, I learned 
how simple gold work is, and while the work was turned 
out in large quantities, the method of applying gold is the 
same for one piece as for a dozen. 

Never mix up only a part of the amount of gold needed 
Use enough Liquid Bright Gold to soften the Roman Gold, 
just enough to allow you to paint freely with it. Caution 
must be taken not to get too much Bright Gold in with Ro- 
man Gold, for it may run, but if you remember to add just 
enough Bright Gold to soften, you will have no trouble. 
Never use turpentine. When your gold grows stiff add a 
few drops of Garden Lavender oil, but never add more 
Liquid Bright Gold. 

To sum up: Mix entire amount of gold on slab with 
enough Liquid Bright Gold to soften it. Add a few drops 
of Lavender so as to paint freely. Never use turpentine, 
although the manufacturer gives you that instruction. 

Always burnish gold when dish is warm, if you can, for 
it gives a brighter polish. A glass burnisher is the best 

The above instructions apply to Roman Gold only. Green 
Gold must be applied thinly, especially on Belleek. 

Unfluxed gold is to be used over a painted surface or on 
Belleek when a Roman Gold effect is desired. 

Green Bronze Gold is applied as Green Gold, and two or 
more applications will be more satisfactory than one ap- 
plied heavily. Silver or White Gold should also be applied 
thin, and I would rather suggest White Gold, as Silver may 
tarnish unless a fixative is applied after it has been burn- 
ished. Liquid Silver may be added to White Gold, as in 
Roman Gold treatment. 

Keep separate brushes for your gold work, in this way 
you will never have paint in your gold. Do not be afraid 


to use it freely, for if you use it sparingly, the finished 
piece will show thin gold. 

When applying gold to edges of plates, use your fore- 
finger, by dipping end of finger into gold and running it 
around edge of plate. This will give an even edge, for it 
is almost impossible to get an even edge with a brush. 

Always cover your gold when not using it, for dust plays 
a villain’s part. 

Next time you apply gold, try my method, you will 
like it. 


SERVICE PLATE 


LL black in design is Roman Gold. Grey in White 
Gold. Grey tone may also be dusted with Glass for 
Blue. 


ANSWERS TO CORRESPONDENTS 


Fr. O. A—Are Liquid Silver, Liquid Bright Silver and Silven 
Lustre the same thing? Can they be used on the same piece of china? 

I gave three fires to the plate page 153) Feb. W918 WS. The Delft 
Blue fired beautifully first and second firing, but in the third fire came 
out very rough. What caused it? 

I used Mother of Pearl lustre on a card tray. The effect is beau- 
tiful. but not like anything I ever saw before. The lustre seems to 
have separated and caused it to fire in blue, lavender, green and yellow 
dots. showing the white china between. My brush was clean, also the 
china, so IT thought it might be the alcohol, as T had just bought a 
new bottle. 

No, although both have the same appearance when fired. Liquid 
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Silver must not be padded. and must be applied lightly. Silver lustre 
is applied like other lustres, several light applications are more satis- 
factory. As they are alike when fired, I would suggest that you use 


only one. 
If you dry dusted the Delft Blue color, the rough effect was prob- 


ably due to too much oil and dusting too soon after oil was applied. 
Try firing it again, giving it a hard fire. When you get a desired 
result in two fires, do not give a piece of china more, for repeated 
firings may cause troubles. 

Before applying lustres, china is wiped off with alcohol to remove 
all finger marks or dust. but you must make sure your china is dry, 
the alcohol evaporated, before you apply the lustre. If you were sure 
of this perhaps the trouble was due to dampness in the kiln, it will 
often cause lustres to act as they did in your case. When firing leave 
the door of the kiln open for a few minutes, so as to allow all damp- 
ness to escape. If you had salt on your work table and accidentally 
dropped a little on dish, it would also act that way. It is hard to say 
what causes troubles of this kind without seeing the method of ap- 
plying. firing, ete. 

A. E. W.—Will lustre run away from an ink outline as it does from 
the pencil? If so, what is the best thing to draw with ona plate with 
all over design in copper lustre? 

After you have traced on design, outline it with India ink, keep- 
ing outline grey in tones. A good idea is to make your India ink 
lines a little to the outside of desired line of design, and when you 


clean your design vou can clean it over outline, wiping it away, for 


there is nothing that I know of which will keep lustre from running 
away from outline. If by chance it shows a place where lustre has 
separated, and when you use copper lustre or any dark lustre, several 
applications will cover the trouble. By all means rub off all pencil 


marks. 


SALT SHAKER 
Francis Day 


Use same treatment as for Sedji Plate and Bowl, page 205. 


SMALL PLATE—RAYMOND LINSON 


(Treatment page 257) 
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PLATE DESIGN—RAYMOND LINSON 


REATMENT for larger plate—Dust the design in Treatment for smaller plate—Carry out the design in 
Bright Green. Fire and dust whole plate with Glaze Green Gold with touches of bright colors in the flower 
for Green. Wipe out flower forms and fill in with Yellow forms. 
for Dusting. 
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CONVENTIONAL DESIGNS F Ps ve 

TRE ROSE HAW 23 BY V STONE 
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Campana’s Colors 
Campana’s Lustres 
Campana’s Mediums 


Campana’s Golds 


V 


Campana’s Books 
Campana’s Inks 
Campana’s Glass 
Campana’s Silver 


Try Our 
Good Colors 
Goods Try Our 
Good | Lustre 
Prices 4 What We 


D. M. CAMPANA, 323 South Wabash Avenue, CHICAGO. 


Have YOU received 
Our New Lustre Prices 


IF NOT, 
Send at once for our New Price List. 


LARGE STOCK of WHITE CHINA 


Just Arrived from Europe! 


MANUFACTURERS OF 


COOLEY’S Roman, Glass, Green, and Unfluxed Gold. 


Use our Roman Gold once and you will use it always. 


SPECIAL PRICES ON GOLDS TO TEACHERS. 


Agents in New England for Keramic Kilns 


Boston China Decorating Works 
L. COOLEY 


38 Tennyson Street, Boston, Mass. 


Near Park Square 


MATERIALS for CHINA PAINTING 


COIN GOLD 45c. Box $4.50 Dozen 
HALL’S GOLD 65c. * 


HASBURG’S GOLD 65c. * 
NO CATALOGUE 


WRIGHT, TYNDALE & VAN RoDEN 
INCORPORATED 


1212 Chestnut Street, Philadelphia 


THE CHERRY COLORS 


Send for New Price List of 
CHERRY ENAMELS 


SHOWING SLIGHT CHANGE IN PRICE 
SINCE NOVEMBER Ist, 1919. 


Send for Complete Price List 
O¥ CHINA ENAMELS, PAINTING AND DUSTING 
= COLORS, GLASS COLORS AND ENAMELS, 
GOLD, BRUSHES, ETC. 


Exact size 


The Robineau Pottery, Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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Colored Relief Enamels Overglaze Colors 
Used by Miss M. M. Mason and Pupils 


18 East 9th St., New York City 


Catalogue with Instructions in the Use of all Materials 


SHERRATT’S ROMAN GOLD SLEEPER’S 
ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 perbox. SILVER 50cts. || | py 
per box. Dealers and " Teachers ri ates on gold on applic ation. This Gold is , ee CRUCIBLE GOLD 
Superior in Quality and Quantity. Once used always used. Hand Painted China In the New Patent Envelope 
d 
Gold for FOR REVELATION CHINA KILNS AN INSURANCE POLICY 
SHERRATT’ S CHINA ART STORE ‘tai AGAINST FAILURE 
608 13TH STREET, N. W. WASHINGTON, D. C. All possibility of metallic 


contamination eliminated, 
4a \thus giving full play to the 

E | splendid qualities ofthe gold. 
| FREE OFFER—For every 
'@ i fifty celluloid covers from our 
new envelope package re- 
|jturned to us post-paid, we 
{will mail free post-paid, one 
#ibox of Sleeper’s Crucible 
Gold, any color. 

Manufacttcred by 


FRED L. SLEEPER, 
2829 N. Halsted St. CHICAGO 


WHITE CHINA: 


NEW SHIPMENTS JUST ARRIVED 
Gold—Materials For | 


“Returning from Market’”—Constant Troyon China ainting—Studies 
Size § x 10—S0 cents Tell us your needs | 

White China Catalog on request 

KERAMIC STUDIO PUBLISHING CO. W ARREN-EDW ARDS & CO.., 
1715 N. Wells Street, CHICAGO. 


A. B. Cobden’s Ceramic Art School TE 


COBDEN’S SPECIAL CERAMIG COLORS — In Powder Send for free illustrated sheets and price list 
COBDEN’S PURE ROMAN GOLD First Quality Only 
ae ° ° 99 
i Color Prints for Studio Work 


MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 


FULL STOCK COOVER LINES | Kindly mention if you are a subscriber 
A Beautiful Reproduction of a Cobden Rose Study to our magazine 
By Mail 75c. | KERAMIC STUDIO PUBLISHING CO., 
13 South Sixteenth Street PHILADELPHIA, PA. 543 South Clinton Sireet, SYRACUSE, N. Yj 
Special Agent for Keramic Studio Publications oe 
—— “THE ROSE BOOK 
BASKETRY AND CRAFT MATERIALS 
Catalog. Reeds, raffia, wooden bases, ch , dyes, books, ] 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. PAINTER OF ROSES IN WATER COLORS AND THE 
Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 
CHINA DECORATOR 
REMITTAN CES ! Price $3.00 Post-paid 
We prefer Money-Order or New York Draft but if check KERAMIC STUDIO PUBLISHING CO. 
ts more convenient add the cost of Exchange which in N. Y. 
State is 10 cents.KERAMIC STUDIO PUBLISHING CO. _ SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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; STUDIO 34 Hendrix St t, 
Mrs. C. B. Adkins, N. Y. 
Telephone E, New York 6729. 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. Tested Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Water Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Land- 
scapes and Fruit. Send for Catalogue. 


Book on Methods and Colors, in Water Colors. Price $1. 


- Lessons in Water Color, Oi] and Tapestry. 
208 North Wabash . - - - Chicago, IIl 


GLASS DECORATING 


A Special Correspondence Ccourse to Teachers 
By MISS LOUISE SEINECKE 
299 McGregor Ave., Mt. Auburn, CINCINNATI, OHIO. 


Miss Seinecke has studied at a Bohemian Art Glass Studio 
in Dresden, Saxony, and she has many ideas which will be of 
direct benefit to the teacher. The courseteaches what kind of 
giass to buy, the colors, enamels, oils, etc., to use in the deco- 
ration, also application of design and how to fire. 


Mrs. A. A. Frazee 


STUDIO 919 FINE ARTS BUILDING 
410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 
Send for my Tested, Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order. 
Importer of Royal Satsuma for Decorating 


THE STUDIO SHOP, 
Miss Hazel B. Hill, 46 North Pearl Street, ALBANY, N. Y. 


Classes in China Decoration. The use of Colors, Lustres, 
Enamels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 


Careful firing done at reasonable prices. A very large collection 
of DecoratedChina rented to teachers for Copying. 
The finest colors, lustres, mediums and all materials for china 
decoration. Write for price list. 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating. 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 
Send for our “‘ Rose,”’ stands repeated firings, 25c per vial. 


Miss M. M. Mason 
18 East 9th St., New York 


THE PRINCIPLES OF DESIGN—with studio work 
for teachers, craftsmen and designers. 


CLASSES CERAMICS—the use of colors, enamels, and lustres, 


—modeling in clay—the building of pottery 
forms. 


Catalogue of designs upon request 


KERAMIC- STUDIO 


Teachers’ Directory 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St. N. W 


Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave, 


Illinois 


CHICAGO 


D. M. Campana Art School, 323-325 S. 
Wabash Ave. 


Mrs. A. A. Frazee, 918 Fine Arts Bidg., 
410 Michigan Boulevard, So. 


Gertrude Estabrook, North Wabash ~« 
Prof. Franz J. Schwars, 5324 Wash- 
ington Boulevard 
HINSDALE 


Blanche Van Court Boudinot, 6th St. 
and Garfield 


lowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Frances Blanchard Stevenson, 1502 W. 
22d Street 


Missouri 
ST. LOUIS 
Mrs. K. E. Cherry, Marina Building 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue. 


New Jersey 
NEWARK 
Mrs. F. N. Waterfield, 149 Washington 


Street 
Miss Charlotte Kroll, 149 Washington 
treet 


New York 
ALBANY 
Miss Hazel B. Hill, The Studio Shop, 
46 North Pearl Street. 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street 
BROOKLYN 
Mrs. C. B. Adkins, Studio 34 Hendrix 
Street. Tel. E, New York 6729. 
NEW YORK 
Miss M. M. Mason, 18 East 9th St. 


Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 

COLUMBUS 

Miss Mint M. Hood, 1092 E. Rich 8t. 
CINCINNATI 


Miss Louise Seinecke, 299 McGregor 
Ave., Mt. Auburn 


Pennsylvania 
PHILADELPHIA 


A. B. Cobden 13 South 16th St. 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. - 


and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN 


VII 


This course was the outcome of a demand for help in this direction 


Miss Edith Alma Ross 
| New Studies in Water Color for Rent 


New designs for china decoration, naturalistic and conventions 
New water color studies for landscape and flower painting 
New designs for china arranged in sets. 

Studies sent on approval upon receipt of reference. 
For price-list Address 312 E. Fourteenth St., Davenport, lowa. 
Special designs made to order. 


Walter K. Titze. 
210 Fuller Avenue, St. Paul, Minn. 


DESIGNS TO ORDER 
Conventional and Semi-conventional Enamel 
and Etching Designs 


Enamels. Designs in Water Color with treatments 
Teaching trip throughout the U. S. beginning in March—write me 


about it! 


Lillie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 
Conventional, Naturalistic, Enamels, Lusters. 


OIL PAINTING 


Landscape. Still Life. 
Studio, 333 West 85th Street, 
NEW YORK CITY. 
Especial Attention to Enamels. 


Devonshire Lane 


By M. M. Mason 


Expert Firing Daily. 


A Beautiful Study in Color—Recently Re-printed 
SizeSx10 Price 35 ets. 

Treatment for both Water Color and Porcelain, if desired 

KERAMIC STUDIO PUB. CO. 


SYRACUSE, N, Y. 


A Group of Geese —Joseph T. Pierson, Jr. 
Price 35 cts. 


KERAMIC STUDIO 


FERNERY IN TOADSTOOLS—STEWART 


Size 7x18 


Price with treatment, 20 cents 


PUBLISHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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THE REVELATION 


A DISTINCTIVE KILN IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


” F you want to know about the Revelation Kiln ask those who use them, among 


whom are the following. 
Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, III. 
Crossware Pottery, Rogers Park, Chicago, Ill. 
Anchor Pottery, Trenton, N. J. 
East End Pottery Co., Parkersburg, W. Va. 


C. R. Thomas Pottery, Berkeley, Cal. 


Arequipa Potteries, Manor, Marin Co., ,Cal. 
The International Pottery Co., Trenton N. J. 
The Handicraft Guild, Minneapolis, M nn. 
Buffalo Pottery Co., Buffalo, N. Y. 


The Robineau Pottery, Syracuse, N. Y. 
Pewabic Pottery, Detroit, Mich. 
National Manufactory of Sevres, France. 


i 
ili 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


a high heat kiln, such as 


American Lava Co., Chattanooga, Tenn. 
Chicago Wheel & Mfg. Co., Chicago, Il. 
U. S. Geological Survey. 

Standard Pencil Co., St. Louis, Mo. 


The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 


The W. S. George Pottery Co., East Palestine, Ohio. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educational! 
institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 


The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Ba!timore, Md. 
L. D. Caulk Co., Manufacturers of Dental Cements. 
Williams Gold Refining Co., Buffalo, N. Y. 


Manufacturers of teeth, U. S. and foreign. 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 

venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 

in a kiln, and even heat throughout the muffle. They may be used or not, at the will 

of the firer, but are especially desirable when an even, strong heat is necessary for 


certain classes of work. 
Send for one of our catalogues, which includes so many testimonials by owners 


of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, ‘DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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COLOR STUDIES FOR STUDIO WORK 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


CURRANTS—STEWART, 1914 


With treatment 25 cents. 


CRABAPPLES—BLAKENY, 1903 ORANGES—MASON 
With treatment, 25 cents. Size 73 x 10. With treatment, 25 cents. 


LEMONADE PITCHER—WHEELER BLACKBERRIES—-STEWART, 1909 
Size 7x 7?. With treatment, 25 cents 


MOUNTAIN ASH—K. E. CHERRY 
With treatment 25 cents. Size 6x63. With treatment, 25 cents 


GOOSEBERRY PLATE—DIBBLE,{1905 
Size9x9. With treatment, 25 cents. 


CRAB APPLES—K. E. CHERRY 
Size 6x,7 With treatment, 25 cents. 
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OLOR STUDIES FOR STUDIO WORK 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


BLUE AND GOLD PLATE— 
LEONARD, 1900 
Size 93 inches. 
With treatment, 25 cents. 


ASTERS—HINMAN 
Size 7x 10. With treatment, 25 cents. 


POPPIES—HINMAN, 1905 
Size 7 x 10. With treatment, 25 cents. 


ROSE BORDERS 
No treatment 25 cts. DESIGN 


BOWL, PERSIAN MOTIF 


No treatment, 20 cts. 


DECORATIVE HEADS—ROBINEAU, 1901 ANEMONE—ROBINEAJU, 1901 


PURPLE AND GREEN GRAPES —STEWART, 1907 
With treatment, 25 cents. 


Size 7 x9}. With treatment, 25 cents. Size of each, 2} x 3. Witn treatment, 25 ‘cents. Sixe 7 x 9. 
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